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effort with romantic plays, but Dutton Cook says that
on the first night " Monte Cristo" was " damned." A new
author dominated the stage, and London was fascinated
with the novelty of light modern comedies of fashionable
life. Though Charles Matthews was absent in Australia,
John Hare was playing Beau Farintosh in "School,"
from which the boy may have taken some impressions for
his own performance of this role a few years later. Alfred
Wigan played "languidly and flatly in 'Dreams,'" but
more successfully as Lord Foppington in "The Man of
Quality"; Miss Bateman was seen in Taylor's "Mary
Warner," and W. S. Gilbert's dramatisation of one of
"eighty-four-volume De Genlis's" stories, which he called
"The Palace of Truth,'* was materially assisted to its
success by the polished manners of William H. Kendal
and the graceful art of his bride, Madge Robertson. It
is unlikely that there was much in this list to attract
the interest or stimulate the imagination of a lusty grow-
ing boy. The public sipped very weak dramatic tea.
Seldom had there been an equal opportunity for a virile
artist of any genuine attainments.

On a trip to Germany with his mother, however, he
went to performances at several of the state theatres. The
acting he saw there, though on a more exalted level than
in London, seemed not to have impressed him, for one of
the favourite butts of his ridicule, then and later, was the
hard-pumped delivery of the old German actors with their
rasped guttural consonants and exaggerated emphasis.

Early in 1869 he entered on the experience which in
after years eclipsed all the rest of his boyhood and became
the object of his liveliest retrospection. He was entered
at Derby School, one of the famous English public
schools, situated in the borough of Derby, Derbyshire, was
